The Concluding Verses of a “Lyrical Poem in Khotanese”

HIROSHI KUMAMOTO

Among the Khotanese literary texts of Indian inspiration perhaps the most famous is
the Rama story. It was first published with a translation and commentary by Harold W.
BAILEY in 1940." Recently R. E. EMMERICK, who has a new edition in preparation,
devoted an article and a number of remarks to this important text.” Next in fame would
be the avadana of Prince Sudhana and kinnai Manohara, which survives in three
manuscripts and several fragments. It was also translated by BAILEY in 1966, and a new
edition is announced by the hand of Mauro MAGGI. MAGGI also produced an excellent
edition of the “Love story of a householder’s son and a minister’s daughter”, which
unfortunately breaks off in a single manuscript just when the narrative was put in
motion.” Also known from incomplete Khotanese versions are the story of Prince
Kunala, son of A§ oka, and his stepmother Tk yarals ita,” and the story of Nanda the
merchant.® In both of them only the beginnings of the stories are preserved.

Unlike these, the text known as a “Lyrical poem”’ does not offer a continuous
narrative. It is known from six manuscripts, which the late professor Mark DRESDEN
called A, B, C, D, E and F in his edition in the Waldschmidt F. estschriﬁ.8 In the longest of
them (E) the text reaches the beginning of verse 30, with four padas for each verse,
where the manuscript breaks off. The topics in these verses are the coming of spring,
various flowers and birds, songs of the bards (magadha), and homage to the amorous
sport of young lovers. Towards the end, however, the author seems suddenly to shift to a
sober tone, recalling a number of legendary figures who suffered from or perished on
account of amorous passion, thus offering admonition against such transgressions from
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Buddhist viewpoints.

Unfortunately, DRESDEN did not live to complete “a full translation, with annotations
and glossary” (op. cit. p. 84), leaving behind only an undated draft translation full of
lacunae and queries. It is essentially the interpretation he imparted, nearly twenty years
ago now in one of his last classes in Khotanese, to a few students including the present
writer, whom the honoree of these pages had persuaded to take up Iranian studies and
then sent to Philadelphia. Although the text as a whole remains as impenetrable as it was
then, attracting relatively few remarks from the specialists in the series of Studies in the
Vocabulary of Khotanese (1, 1982; 11, 1987 and 111, 1997), it may be time to start a fresh
attempt at interpretation. In what follows I shall try to present the last part of the extant
text of the poem with a hope to invite improving opinions and remarks from others.

As DRESDEN points out (op. cit. p. 83) “the poem is structured in four-line strophes”.
Since this obviously follows the Indian model, it i1s more convenient to refer to each
strophe by the number (1-29) written, in most cases, at the end of the strophe in the main
manuscript (P 2956 = DRESDEN’s E), and to the padas within the strophe by a, b, c and d,
rather than giving each pada the consecutive number (1 — 117) as was done by DRESDEN.
The synoptic text and the concordance table of the six manuscripts given by DRESDEN
show that we have practically two versions of the poem, namely Ch. 00266 (A) and P
2025 (B), apart from a few lapses, going together against P 2956 (E). This latter, beside
giving the longest text of all, is likely to have had originally a complete text whose first
two strophes, preserved in A and B, and part of strophe 3 as well as strophe 30 (only the
first two words of 30a left) onwards are lost due to the damage to the manuscript. On the
other hand, the scribe of B stopped copying at the end of strophe 24 and went on to copy
the Sudhana avadana, while that of A did not quite finish copying the end of strophe 24
before starting also the Sudhana story. Since it is not possible, for the time being, to
decide whether either of A and B is a copy of the other (the matter depending also on the
evaluation of the Sudhana part), I shall call a the source represented by the three
manuscripts, shown schematically as below:

a
PN
A B E
Another group of manuscripts which exhibit a different arrangement of strophes are
P 2985 (DRESDEN’s C; called Paris Y by BAILEY) and P 2022 (DRESDEN’s F). P 2985 (C)
has 12 strophes, of which strophes 1, 2, 3, and 5 correspond to strophes 1, 2, 3 and 5 of
respectively, but the agreement stops there. For the remaining strophes see the table



The Concluding Verses of a “Lyrical Poem in Khotanese™

below (- shows no corresponding strophe).

P 2895 a P 2895 of
1 1 7 15
2 2 8 -
3 3 9 -
4 16 10 -
5 5 11 -
6 19 12 22

Unlike P 2985, where the beginning of the text is marked with the double vertical strokes
before strophe 1 and strophe 12 comes at the end of a roll, it is not possible to know how
many verses P 2022 (F) originally had. In the present state it has 20 strophes at the end of
a roll, of which only five have correspondences in Q, thus:

P 2022 of
*3 25
*8 28
*11 23
*12 24
*15 9

A third group of manuscripts would be those in which some verses from these
collections are quoted among more or less non-literary documents. P 2896 (DRESDEN’s
D) could be included here. It is of a miscellaneous character, like a copybook of a student,
beginning with the opening of the Sudhana story (lines 2-5), then followed by several
incomplete drafts of letters (lines 16-48), strophes 1, 2 and 3a-c of our poem (lines
49-55), and again some more letters (lines 56-68), finally ending in a Sanskrit verse in
Khotanese orthography (lines 69-71).° The nine strophes of the “love poem” at the end
of the famous Staél-Holstein roll (lines 52-73)'° were probably copied from a similar
source, although none of them happen to match strophes in our lyrical poem. Thus we
have, on the one hand, some manuscripts which preserve more or less well-formed
collections of verses, and, on the other, those where some verses from these collections
are incidentally quoted.

M. LEUMANN (1959) 154.
O BAILEY (1951b).
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Text (manuscript E, lines 49-76)'" and Translation

22a pufil da ardhamda cti samtsard niramda
na-mysI rabrri a$ td na va jihai bva <re>*
amis$ tuki ra yu(_iir_nb hamdara ysamthv<a >*

o o o

camas t amjt hauji rri vyattive pani dai 202
"MS bva; B bvaurj , C bvarai. "B yiidai, C 1 dai.*MS ysamthva ; B ysamthvi,
C ysamthva . “B vyitteva, C vyattaive.

“The virtuous arhants who have gone out of samsara,

in their heart there is no beloved, nor do they know love-making.

In other births I have done a merciless deed,

(I), whom my lover leads astray everyday.”

23a  prrihajinyau hv<a>ndyau® ami byamdi na tsi {i}va
s kaujT nai sauhd bida pd’jsd na s is (_1if
samtsard drrama {ni} khu rai bida m1 reca®

o o o

aramarga bha vyard samtsa ra niraumyara 203
‘MS hvandyau; B hvandyam, F hvandau. B s aitti, F s ait ha.®B mi raica with
rai written over ca, F mi racai.

“You, ordinary (pr thagjana) men, do not become confounded!

A strong one does not attach (himself) to the goodness (sukha) of
samskara.

Samsara is such a thing as a mirage (mari ci) on the plain.

Meditate on the noble paths (arya-marga), go out of samsara!”

24a kama tte ya p1 riyau ba da prrihajinau satva
cl mara k1 de$§ au™” jsas is t i' kAmagunam bidd
avama va be’ysi paryi na rd vi j<ai>s t ada’

o o o

drra myi sauha kaina diira naryi vavada® 20 4
"B kles au’, F satsaira. B saist a, F basta. "MS vi jas t ada; Bvi jais t ada,
Fvijist auda. B vavadi, F vavamda.

“Which ordinary beings of former times were they,

who were attached to objects of desire (kd@magun a) here through kles as?

"' <> for editor’s addition or emendation to the MS; { } for editor’s deletion from the MS; [ ] for

broken parts in the MS; x for an illegible aks ara.
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They did not yet see countless Buddhas delivered,
attaining remote narakas because of such pleasures (sukha).”

25a madattd rre vi na hamkhi ysi jsT na varas t e
pu & m prribha v<dna>' nava § akrramaysam
§ 0r1 pi’'faujsa i ysird bi§ 4 tcabrri yi™

o o o

ka <ma>gunva aviphamdis t a jsT napa§ ave 205

'MS prribha va, F prraba vand. ™F n1 h7 yi.
“King Mandha tar enjoyed life without number,
he took the seat of Skra by the power of (his) merits (punya)
(and) by the strength of (his) valor. Then he scattered all the gold,
he gave up life unsatisfied with objects of desire.”

26a  jausti tahaus ud jastyau phard ysari sali
vi[s t ?]ama" [ji?]nT d-u° sana varai hauve pi hi ya
kamagunamkena dalf pa§ aysdi padi dam<di>’

o o o

kauca ka ra rraispiira maudé drraipye kaina 20 6
"Only some traces of an aks ara left. °One aks ara totally lost. P"MS padi dam.
“Nahus a fought with gods for many thousand years.
They (=gods?) *destroy (his) *abode and the enemy stopped his
powers there.
Because of objects of desire they made Dili pa into a snake.
Prince K1 caka died because of Draupadi .”

27a brr1 ye kaina paunda hauda pis kala ttara gvids t a
sT jsaudai$§ 4 di§ agri ks a plinyau jsa ysira bai’std
gauttama § akrra jasta ysurre jsa ahalya kaina

o o o

jabvi vi jinava ji' mitho nadarmi kaina 207

9Somewhat unusual shape of the aks ara ja.
“Because of love Pandu had (his) head split in seven pieces.
On account of ST ta Da$ agri va had (his) heart pierced with six arrows.
Gautama had, through (his) anger at Sikra deva on account of Ahalya,
destroyed the land of Jambudvi pa, because of mithuna-dharma.”

28a  vyasirres a’yapatcid ka$ isadra’ udi§ aya
b  tecurvayiki thas t &4 r<a>hid®kada x giiha khindi
¢  b[rr]T [V]T je'brri thi" jsa paj<s>adi' masta“ s t au
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d  rauste a[bi]fe” pajsi s 1’ adrrakd’ rama-s ai 208
'F kais tasadcrd. *MS rehd; F raha . 'F brr1 yT jai. “F brvt ttd. "MS paja di;
F pajsadd. " F abausta . *F abai’fu. °F rauddkd.
“The r s i Vyasa then on account of Ka§ i-sundart ,
on all fours drew a cart to the city like an ox.
Overwhelmed by the whirlwind of love, intoxicated,
that Udraka-Ra maputra lost five magical powers (abhijia).”

29a  aysiravasi kamthi pasva st<r>1 ya“udi§ aya

gaupaki pyidau dahau$ <t>i* vasile kaina

sl na Ul upaysauna tta dva brra vara hatca

imaudi[§ ay]id$§ [0 ]jejsamdi tcadd simaudrras t a 209
*MS st ya. ™ MS dg haus i’.

“The city of Asurava sa burned down on account of women.

Gopaka clouded (?) (his) virility because of Vasit t hi (?),

Sena and Upasena, those two brothers together,

o o o

because of Uma killed each other near the ocean.”

Notes

22c amiis§ tu  Adj. in —ua (ASg.) from O(1d) Kh(otanese) mulysdi- “compassion” with
negative a-. So correctly in Dict. 6a s.v.; cf. Studies 1 105, I11 125 on Dict. 339a mif tijsa
erroneously interpreted as “dislike, malice”.

22d jit hauji ~ Pres. pt. fem. (-amgya-; Suffixe 78) of ji h- “to love” (SGS 36) followed
by the particle ra (so in B, C). In BAILEY’s (Dict. 112b) jihamjara < *ji hana< i-kara
“maker of love” the supposed suffix -¢ i- cannot be explained.

The reading of C ca b& dai in KT 111 (also Dict. 112b, 393b) followed by DRESDEN is
wrong. The MS has cama s t alike Eand Bcamas t am.

The hapax vyattive (B vyitteva, C vyattaive)'? is explained by BAILEY in two ways. In
Dict. 112b it represents “BS wvyattiv- < *vivartapay-’, which is phonologically
impossible and semantically incompatible with the meaning “practises” given by
BAILEY to the passage. In Dict. 393b it is translated as “has practised” and explained as

27251 vyattu “clearly” (< vyaktam) already explained by E. LEUMANN is different. Kal(as a)
biyat- “to pass” under vivartaté “‘turns from” in CDIAL 11917a is explained differently by
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“a loan-word Pali vyatta- (BS vyakta-) with —ev- ... , vyattev- ‘to experience (by
practice)’”. However, the meaning of the Pali word is rather “learned, skilled” unfit for
the present context. The variant spellings in the MSS. strongly suggesting vyatt- + -ev-
point to the secondary derivation within Khot. from the Pkt. ppp. vyatta- + causative
forming —ev-, not from vi-a7j- as BAILEY saw, but from vi-y + “to turn aside” (cf.
PISCHEL, Grammatik §102 °viatta-). The form thus would be the pres. 3sg. as in the pf. tr.
3sg. fem. in L(ate) Kh(otanese) -ya@ (masc. —ye) would be expected.

23a prrihajinyau hv<a>ndyau “ordinary men” is the VPI. and fsiva as well as d
bhavya ra, ndraumyara is 2pl. imperative.

23b The MS E clearly hass § di, the 3sg. pres. ofs § -6 5ta- “to take hold of” (SGS 130).
B hass aitti, probably a miscopying from the presumed source ¥ ais di, and F hass ai ha
which is evidently a corruption. KT /11 (all editions), Dict. 176b, and DRESDEN all have
the negative na which precedes as part of the word (preverb). They misread as nas idi (for
E) and nas aima (for F). The whole entry of nas aima “attachment” (Dict. 176b) must
therefore be deleted.

23c¢ In translation “such a thing” is after B drrau hera, F ttrau haira, E having only
drrama “such”. On the phrase rai baida ni reca “a mirage on the plain” see Z 5.63 kho
rro i rd mafl ca jadd i tca saittd ‘“water appears to a fool as a mirage on a plain: (= Ma7j.
196 sa khu rai vi m1 11 ce jada utca saitta).

24a kama tte ya “Which ... were they?” refers to the legendary figures beginning with
King Mandhatar in 25a.

24b MS F has basta “bound” instead ofs 57 i(E),s ast a(B) “attached”; see Dict. 410a
s ds - “adhere”.

24d vavanna- in Z 24.53 brahma-lovi vavannd “he attained the world of Brahma” is
already explained by E. LEUMANN as < upapanna-. Here the pres. pt. active vavamda- in
all three MSS. points to the existence of the present stem *vav- at least in L.Kh. as a
secondary (back-) formation within Khotanese from the borrowed ppp.; see DRESDEN
(1972) 110.

MORGENSTIERNE, //FL 1V 88 as “borr. from Ir. *wi-tarta-".
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25a The story of King Mandha tar, who, having conquered all the worlds and ascending
the heaven, shared the seat of Sakra with the god himself, then wished the rest of the seat,
whereupon he was reduced to a mere mortal and died, is told in the Pali Jataka No. 258,
the Divyavadana, chap. 17, and the Mii lasarvastivada-Vinaya (see further references in
PANGLUNG, 35f1.).

25¢ Cf. MBh. 13.80.5 where Mandhatar gave away hundreds of thousands of cows. Less
satisfactory is Dict. 135b tcabalj- “to break up, scatter, separate” where ysird (so MS, not
yserd; bisd is a misprint for b& d) here is taken as “heart” (Dict. 352a ysdra-) and not as
“gold” (Dict. 352b yg ma-), with a translation of the passage as “he oppressed the whole
heart”, preferring (even under fcabalj-) the variant F n hi yi (nihalj- “to restrain”).

26a The reading of KT IIl followed by DRESDEN is jaustiia hais d jastyau. Here
hais d (for the expected *hais d@’) would be the 3sg. pres. of hais - “to carry off” and
jastyau TAbPI “gods” (hardly VPI). But jaustifia is unexplainable except as the LSg. of
*jausta-, the ppp. to juv-/justa- (< IIr. *yud(h)-) “to fight” (thus “fought”, not “a/the
fight”). In any case no subject noun would be at hand. However, the aks ara read ass d is
actually s ud with two vowel signs above and below. From this we can recover, in the
form of fhaws ud, the name Nahws a, who usurped Indra’s throne and ruled heaven for a
long time (MBh. 5.11), in a peculiar, but not so exceptional, Khotanese spelling.
Curiously, the one who was made into a snake by the curse of theys i Agastya is this
Nahus a (MBh. 5.17), not Dil1 pa as in 26¢ below.

26b vifst ?Jama is conjectural. On the assumption that aks aras vi x-@ ma represent one
word, the most likely candidate would be either v§ @aima “establishing” (as in
Suvamabhasa 12.13 v& temate) or, more frequent, vast ama “stay, concentration (of mind,
etc.)” written in this case with vi-. The remaining traces of the second aks ara are not
incompatible withs¢ a. The next word, x 77 dii, on the other hand, would be the 3pl.pres.
verb in 7 mdd + u “and”. BAILEY in KT III 39 (followed by DRESDEN) reads <ya?>n di
“they do, make, and” but apparently with no particular reason. <ji>n di “they destroy,
and” or <jsa>m di “they kill, and” can be as good a guess. In any case the line remains
unclear.

26¢ This may not be the same King Dii pa of the Ramdayana 1.41 and the Raghuvans a
1.12ff. MBh. 5.101.15 mentions a snake named Dii pa. The final long -@ of kena may
simply be a mistake by attraction of the preceding nam, but the final -am of pad diam of
the MS is unexplainable unless it is the 3sg. pf. tr. fem. (pad da) or the 3pl. pf.
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padi damdd with the last aks ara missing.
26d MBh. 4.21.

27a On this expression see EDGERTON, BHSD s.v. sphdlayati; saptadha miirdhnam
sphaleya (Mahavastu) “the head would burst in seven pieces”, etc.; cf. Dict. 126a ttara-
“forehead, etc.”. In MBh. Pandu died of Kimdama’s curse (1.116).

27c¢ Cf., inter alia, Ramayana 1.47.15-32.

28a In Z 5.3 vyaysd ré ayd “thersi Vyasa~ is kak a-sundhare H si “the servant of
Ka$ i-sundaf . The story of the “Beauty of Ka$ i”, who chose, as a form of svayamvara,
the religious life under the Buddha over a number of royal suitors, is told in the
Avadana-$ ataka, no. 76 (there Kas ika-sundari ).

28b See Dict. 138a s.v. tcahora “four”; 360a rraha- “chariot”; 59a kar- “to draw”.

28c See Dict. 201a where the text of F is translated. pajsada- (E pajada-) is, as BAILEY
points out, related to (a)ttajsada- (JSt 23d, 57c; p. 475a) “(un-)surpassed” with a
different preverb (cf. SGS 231).

28d For this line see Studies 11 24 (the entry of adrraka- “prince” in Dict. 18a is to be
deleted). On Udraka-Ramaputra (Uddaka-Ramaputta in Pali) see MALALASEKERA 1,
382f. On the five kinds of supernatural knowledge see BHSD s.v. abhijiti .

29a In MBh. 8.24.121 evam tat tripuram dagdham danavas ca apy & & atah *“Thus the
triple city (of demons) was burned, and (all) the demons too without exception”. pasva
(SGS 78 pasiijs- “burn” intr.) agrees with the NSg. fem. of kamtha- “city”. On st<r>7 ya
see Dict. 433b.

29b pyidau is possibly a miswriting for *pyaudi; cf. Dict. 236b pdtam- “to obscure”;
Suvarnabha sa 3.58 pyaudd “confounded (by anger, passion, folly)” (SKIZRVO).

29¢ The two Asura brothers, who killed each other “near the river” because of Tilottama,
not of Uma, are Sunda and Upasunda in MBh. 1.204. The reading of KT /II followed by
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DRESDEN is @ma u devi§ iije jsamdd “Uma and the deva killed each other”." On the
photograph the aks ara after u is di rather than de at the end of line 75, and only the vowel
sign -d 1s visible at the beginning of the next line. The word is evidently uds ayd “on
account of” (Pkt. < uddis ya) either partly broken or incompletely written.

The above interpretation of these verses, which i1s in many points highly conjectural,
would show that, besides some allusions to the well-known episodes such as Indra
cursed by Gautama or Ki caka killed by Bl ma, quite a few appear to be purely fantastic
having no grounds either in the Sanskrit epic and Puranic sources or in the Buddhist
legends. Nevertheless, the use of these names alone, however mixed-up, attests to the
degree to which the non-Buddhist Indian tradition had penetrated the literati of the
kingdom of Khotan in the ninth to the tenth centuries.
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